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Debbie Davies, America’s finest female blues guitarist, pays tribute 

on this album to one of her mentors, blues-rock godfather John 

Mayall. On this set she delivers scorching interpretations of songs 

recorded, written or inspired by John Mayall, helped out by such 

special guests as the legendary James Cotton as well as Mick Taylor 

and Peter Green, both former members of Mayall’s Bluesbreakers. 
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R NOTE FROM JOHN MRCfRU. 

In all the years I’ve been in the blues business, this is 

the first time anyone has decided to record an album of my 

songs. It’s indeed an honor to have this come about with such a 

fine and respected musician as my friend, Debbie Davies. 

Listening to these tracks I get a big kick out of hearing 

someone else’s take on my stories from the past. 

Debbie has done a great job throughout and each 

song has taken on a new slant. In addition to 

Debbie’s blazing guitar work there are a few 

guests who almost need no big introduction as 

they are all household names in the blues world. 

James Cotton, who was a mainstay in Muddy 

Waters’ classic Chicago band and who has since 

dominated the field of electric harmonica 

players, gives roaring solos on my Sixties 

compositions "Chicago Line" (inspired in part by 

him) and "Room To Move". It’s also a kick to hear 

the great ex-Bluesbreakers alumni Peter Green and Mick 

Taylor contribute their unique sounds elsewhere. Put it all 

together and I think you will agree that Debbie has put together a 

fine album, and I hope she does as well with it as she deserves. 

Keep on rockin’, Debbie! 

* 2002 

As kids growing up in middle-class suburbia in the Sixties, who knows when my 
friends and I would have been turned on to the blues if it wasn't for the 

British Blues Invasion. At the helm of that movement was a man 
who has been lovingly referred to as the "Godfather Of British 

blues" --John Mayall. His 1966 release of John Mayall's 
Bluesbreakers, featuring Eric Clapton, became my personal 
"how to play the guitar" bible. I spent countless hours 

sweating over my record player, moving the little needle back 
and forth over the grooves, trying to learn each lick. 

The mid-Eighties found me back in Los Angeles working odd jobs 
and trying to pursue my blues guitar career. It was a vital time for 

the blues in Southern California with the recent signings of local 
bands such as James Harmon, The Mighty Flyers, Little Charlie 

& The Nightcats, The Paladins and William Clarke. The club 
scene was rich with nightly jams frequented by these 

players on their off nights and augmented by the higher 
profile players from Bonnie Raitt's, Albert Collins’ and John 
Mayall's bands. So, when word came to me through Coco 
Montoya that John's wife Maggie was auditioning female 
players for a blues band she was putting together, I jumped 

Having passed the audition, I joined rehearsals at John and 
Maggie's house, working up old blues tunes, some r 'n' b classics, 
and writing originals. John would pop in at some point during every 
rehearsal and critique what we were doing. I felt a little intimidated 
at first, but soon realized his suggestions were golden. When he 

started making me cassette tapes from his vast personal collection, I 
realized I had a mentor. 



Quickly we--Maggie Mayall and The Cadillacs- became the opening act for John and 
his Bluesbreakers, touring up and down the West Coast and throughout the Western 
United States. At that time, the Bluesbreakers were John, Coco Montoya 
and Walter Trout on guitars, Joe Yuele on drums and Bobby Haynes on 
bass. Night after night they rocked the house with so much blues power 
it just about blew my mind. John never failed to invite me back up on 
stage for their encore...I wonder if he knows how much that meant to 
me? 

During the recording of his 1990 release, A Sense Of Place, John 
invited me to play guitar on one of the tunes, "Without Her." And 
though the Cadillacs never got a record deal....I think we were a little 
ahead of our time....we went into the studio several times to record 
demos and shot a video at North Hollywood's The Palomino Club. 

As a songwriter, John has always written about a wide variety of 
subjects including but reaching way beyond the tension between the 
sexes. His love for nature and keen observations of the world around 
him prompted the compelling composition, "Nature's Disappearing" in 
1970. This song has always been close to my own heart's sentiments 
and yet each decade forces us to focus on different areas of our 
environment, so when I approached John about wanting to update some of the lyrics, he 
was totally behind the idea. Gratefully, I got plenty of assistance from bandmate Don 
Costagno and together we put a modern twist on one of my "Mayall favorites." 

The John Mayall songs I chose for this recording are some of my favorites, but in fact 
are just a small sampling of a huge body of work produced over his impressive 40 year 
career. I am hoping that with this tribute to one of my earliest influences, I will also 
spark the interest of blues newcomers to check out this living legend. 

As soon as Debbie Davies mentioned the idea of doing a John Mayall tribute 

album, I knew it was the right move. For nearly forty years, John has had monumental 

impact on the blues world—as a player, songwriter, producer, and,most crucially, gifted 

bandleader. The list of players he has showcased (and brought to prominence) in 

his band is staggering: Eric Clapton, Peter Green, Mick Taylor, Mick Fleetwood, 

John McVie, Jon Marc, Jon Almond, Aynsley Dunbar, Coco Montoya, Walter Trout, 

and others who went on to form or join such groups as Cream, The Rolling 

Stones, Fleetwood Mac, and Marc/Almond. His commitment to the blues is 

unmatched and the interesting thing is that while he has always been true to the 

authentic roots of the blues he has never been content to replicate past glories 

but has come up with innovative approaches to this time-tested music. He has 

been a mentor to many. 

Debbie Davies, like most committed blues artists, was fortunate to have 

mentors. Albert Collins, in whose band she played for many years, was one; John 

Mayall was another. Her knowledge of his music shows in the song selection. She 

delivers strong interpretations of several signature Mayall tunes as well as some 

obscure gems. Her blistering playing on "Stepping Out", which was a showcase 

for Eric Clapton on the original Bluesbreaker version, shows she can hold her 

own with anybody. Her choice of "Nature’s Disappearing" shows her awareness of John 

Mayall’s efforts to create blues with lyrics relevant to contemporary concerns. For this 

track Peter Green walked into the studio and laid down both harmonica and moody 

evocative guitar solos. James Cotton, a living legend who played with Sonny Boy 

Williamson, Howlin’ Wolf and Muddy Waters, is the ultimate choice to fill John Mayall’s 

harmonica slot on "Chicago Line" and "Room To Move". Mick Taylor laid down so 

much great playing on "Hard Road" it was hard to decide what to keep! "Key To Love" 

is an impressive further step in the continued artistic evolution of Debbie Davies. 
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Debbie Davies: lead and rhythm guitars, vocals ~ Don 

Castagno: drums ~ Alan "A.J." Hager: bass ~ Bruce 

Katz: piano and organ ~ Paul Opalach: slide and 

rhythm guitars ~ The Frigidaires: background vocals 

~ James Cotton harmonica on "Chicago Line" and 

"Room To Move" ~ Mick Taylor lead guitar on "Hard 

Road" ~ Peter Green: lead guitar and harmonica on 

"Nature’s Disappearing" 

mmm mm 
John & Maggie Mayall, Coco Montoya, Joe Yuele, 

Walter Trout and Bobby Haynes of The Bluesbreakers, 

past and present, Liz Opalach, Chris "Smokin’ Opie" 

D’Amato, Arne Englund, Maria Nazzaro, Randall Grass 

and all the good folks at Shanachie, Steve Hecht and Piedmont Talent, Duke Robillard, 

John Perrilli and Jump Guitars, Michael Lesser, Marlies Damming, Tom Heimdahl, Mark 

Stafford and Terry Marsh of Hamlins Solicitors and to my band and all the great players 

on this project: Don Castagno, A.J. Hager, Bruce Katz, James Cotton, Mick Taylor, Peter 

Green and the multi-talented Paul Opalach. 
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Produced by Paul Opalach and Debbie Davies 

Executive Producer: Randall Grass 

Mixed by Paul Opalach 

Recorded at Longhill Studios, Shelton, CT 

Additional overdubs recorded at Snake Ranch Studios, London 

(Phil Harmer, engineer) and KD Studios, London (Kenny 

Denton, engineer) 
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